
INAN SVEN DU SWAMI




PROFILE

I was born on January 3rd 1994 in Ljubljana. I graduated in psychotherapy 
science at the Sigmund Freud University in 2019 and specialized in 
psychoanalysis. After my studies I continued my education in Switzerland 
at Lezarticirque where I studied contemporary partner acrobatics with my 
partner Mojca Špik. I currently work as an independent movment artist and 
coach. 


Work Experience 

I was the creative director and creator of multiple psychosocial workshops 
at zavod Neva where I helped children in need with the help of my 
experience in psychotherapy, physical theatre and circus. The goal of the 
work was to encourage emotional intelligence in children. 


Artistically I often collaborate with Matjaž Pograjc and Branko Potočan. We 
have collaborated on multiple projects in the past years. I regularly 
perform at festivals like Rdeči Revirji, cirkus na mesec and perform at 
different theatres like Anton Podbevšek Teater, Glej, Stara Elektrarna, Hisa 
otrok in umetnosti, Festivalna dvorana, Sng Nova Gorica, 


Beside my artistic creations I also teach and coach movement. I am 
especially good a theatre movement and partnering. With my partner 
Mojca Špik I also started Moveblocks a small platform where we teach 
coordination, strenght and balance mostly online but also in the form of 
live workshops. 


Education


2012 - finished Bežigrad High School


2019 - graduated at the University of Sigmund Freud in Ljubljana


2020 - completed my professional training at Lezarti’cirque in Switzerland


+38641511536

inan.duswami@gmail.com


Medenska ceta 22n, 1000

Ljubljana, Slovenia




PERFORMING ARTS PROJECTS


2021 - Kafka ima vas rad


          Choreographer: Branko Potočan


          Production: zavod Godot


          Performing: Tadej Pišek, Klara Kastelec, Inan Sven Du Swami, 


          Mojca Špik


          Financed by the Ministry of culture


2021 - Nina in solze sreče


              Director: Tadej Pišek


              Choreographer: Inan Sven Du Swami, Mojca Špik


            Production: zavod Godot


2021 - LED (biometrične skulpture)


             Creators: Mojca Špik, Inan Sven Du Swami


           Costumographer: Iztok Hrga


           Dramaturgy: Anže Virant


     

                                                  2020 - DEČKI PAVLOVE ULICE


                                                                                 Director: Matjaž Pograjc


                                                                              Choreographer: Branko Potočan


                                                            Dramaturgy: Andrej Jaklič


                                                 Performing: Mojca Špik, Klara Kastelec, Inan Sven Du Swami, Aleš Kranjec, 


                                                             Oskar Kranjc, Tadej Pišek, Rok Kravanja


                                                                         Production: Anton Podbevšek Teater




                                           2020 - J'AI PEUR


                                                                           Director: Constance Bugnon


                                                                       Choreography: Constance Bugnon


                                                       Performing: Performativna ekipa Lezarti’cirque


                                                                      Production: Lezarti’cirque


 


                                         2020 - QUARANTINE CIRCUS SHOW


                                                                        Production: Mojca Špik, Inan Sven Du Swami


                                                                        Festivals: KoronaFESTfulFejstFilma / JSKD


 


                         


                                                       2019 - NOEL-LUTIN


                                                                      Director: Dominique Bugnon


                                                                   Choreographer: Clément Bugnon


                                                    Production: Lezarti’cirque


                                         2019 - CABARET DU NOUVEL AN


                                                        Director: Xavier Mermod, Patricia Minder


                                                    Performing: More than 70 performers from different circus companies 


                                                     (Cirque du Soleil, Les7Doigts, Compagnie Ici’bas…)                  


                                                                   Production: Lezarti’cirque


                                           2019 - IZ KOKONA


                                                                        Creation: Zala Mojca Jerman Kuželički, Inan Sven Du Swami,


                                                     Mojca Špik, Vita Vybihal, Katarina Krapež, Nika Fugina, Neja rakušček


                                                     Brina Dokl


                                                       Menotr: Klemen Janežič


                                                      Production: Gledališče Glej 


                                                                    Awards: Vizionar za kolektivni odrski nastop




           


                                                    2019 - ŽEPI POLNI ZVEZD


                                                                                    Director and choreographer: Branko Potočan


                                                               Production: Zavod Vitkar


                                                               Coproduction: Cankarjev dom


                                                      2019 - NATUS


                                                                                          Director: Ula Pogorevčnik


                                                                                          Performers: Inan Sven Du Swami, Maja Maša Šomen


                                                                                          Production: Darej Šomen - Warehouse Collective


                                                  2019 - CIRKUS NA MESEC (festival Rdeči Revirji)


                                                                                   Choreography: Branko Potočan


                                                                               Production: Zavod Vitkar


         


                                                  2018  - LAU(F) STORY


                                                                                    Director: Matjaž Pograjc


                                                              Choreography: Branko Potočan


                                                              Performing: Klara Kastelec, Inan Sven Du Swami, Jurica Marćec, 


                                                              Nika Ivančić, Aleš Kranjec, Anja Đurinović, Petra vidmar


                                                              Music: Silence


                                                                                Production: Anton Podbevšek Teater


  


                                                 2018 - JELEN


                                                             Creators: Mojca Špik, Inan Sven Du Swami


                                                             Production: Festival Reciklart




            


                                         2018 - PREŠERNA POT


                                                    Performers: Ana špik, Mojca Špik, Tines Špik, Anže Virant,


                          Jur Kunaver, Ana Lekše, Voranc Boh, Nataša Keser, Kristjan Hacin, Inan Du Swami


                                                  Director: Irena Rajh Kunaver


                                      Playwright: Jelena Sitar


                                      Production: Hiša otrok in umetnosti


                      


                                          2017 - CIRKUS NA MESEC


                                                                       Choreographer: Branko Potočan


                                                     Production: Zavod Vitkar




THE PROJECT MY TEAM AND I WANT TO CREATE WITH THE HELP OF STRONGER 
PERIPHERIES


23:59


				Cooperation	with	the	Balkan	River	Defence	(BRD)	movement,	Leeway																							
Collective	institute	and	Carpe	diem	–	Kajak	Krka	company


																																A	project	inspired	on	Boštjan	Videmšek:	Plan	B	and	


																																										life	and	work	of	Rok	Rozman


																																																									

The introductory chord or history devoured by dark future 


Those who leave a project untouched,


those who don't search for what they don't know,


those who are silent but have answers at hand,


die slowly.


Martha Medeiros


The origins of documentary theatre go back to ancient Greece, when Phrynicus, a Greek tragedian, 

supposedly detailed the Greco-Persian Wars. The pioneers of contemporary documentary theatre 

are Bertolt Brecht and Erwin Piscator, whose works focused on state of affairs and class struggle. 

Brecht hid his theatrical corpus of imagination behind his theoretical repertoire, while Piscator’s 

theatre was a theatrical form of investigative journalism turned into fiction. 


The same cannot be said about documentary theatre in recent years. On-stage formats are flooded 

with various art techniques that welcome different web or media genres, performative methods, or 

video material.  It seems that the most renowned artists are busy searching for new political theatre: 

they want more than just voice criticism about the world, they are looking for a way to apply this 

outrage towards the logic of capital hoarding, towards politicians who endlessly talk about patience 

and how salvation lies in what had already been our doom, and create an offensive that could 

destroy the current state of passive acceptance. With the help of theatre, this could strike balance in 

the world.




The trigger or what does this have to do with Mark Twain


»Everybody talks about the weather but no one does anything about it.« 


Mark Twain


Boštjan Videmšek, who will be collaborating on the project as a writer, in his recently published 

book Plan B wrote: 


“The Earth is warming faster than the most pessimistic predictions forecasted. The aim of the Paris 

Agreement (November 2015) to limit the temperature increase to 1.5 °C by 2050 already sounds 

like wishful thinking, even if we take into the account traditionally conservative IPCC data (The 

United Nations Intergovernmental Panel on Climate Change). In the summer of 2019, we’ve 

recorded two of the hottest months in the history of temperature recording. Fires were raging in 

Alaska, Greenland, and Siberia. All at the same time. Permafrost, i.e. continuously frozen ground, 

was melting. A horrific fact that politicians and the media almost failed to notice. Methane, a 

greenhouse gas that is potentially even more harmful than carbon dioxide, was soaring towards the 

atmosphere. In the middle of ice and frozen ground, lakes were being formed. Due to a reaction 

with oxygen, explosions occurred. 


Ominous scenes – only a few months after the Amazon rainforest was ablaze and the inferno in 

Australia – quickly became so ordinary that we perceive them as something out of reality shows or 

spectacles. A billion animals dead in a matter of weeks is only collateral damage for carnivore 

mankind and anthropocentrism 


Who are we? What are we? Why are we? 


We could go on and on. We could talk about the sixth great extinction of animal species, a direct 

consequence of man’s “actions”:  there are currently only half as many animals on Earth as there 

were in 1970. A combined mass of men amounts to 30% of the total weight of all vertebrates, 67% 

represent the weight of farm animals, and the meagre 3% represent all wild vertebrates. We could 

go on about the death of the Great Barrier Reef in Australia and the 80% decline in insect 

population. About the devastatingly warm oceans. According to the study in Journal of 

Mathematical Biology from 2015, should the oceans continue to warm at the current rate, oxygen 



will stop being produced by phytoplankton by 2100, because the process of photosynthesis will be 

obstructed, which will likely result in mass extinction of animals and people alike. Or about the fact 

that The Marshall Islands, Tuvalu and Kiribati are already sinking and that 40% of Earth’s 

population live along coastlines, one of the crucial frontlines in the fight against climate change. 

About the fossil fuels lobby, “the black holocaust”. About the change in ocean currents. About the 

increasingly higher CO2 emissions in the atmosphere (at the time of writing 418 ppm). About polar 

bears that are forced to hunt beluga whales after 200 km long swims due to their vanishing habitats. 

ABOUT TEŠ 6 (thermoelectric power station). About the cost of these consequences for world’s 

economy: 1.2 quintillion dollars or approximately 1.6% of the global GDP. About the bloom of 

spring flowers high in the Alps. About Donald Trump. About climate migrants, both animal and 

human, who will dramatically and tragically mark our immediate future, and who dramatically and 

tragically mark our present, if only we open our eye a little. The World Bank data from 2018 show 

that by 2050 143 million people will be forced to leave their homes in Asia, Africa, and Latin 

America because of climate change. About the world that is drying up. About the world that will be 

marked by “water wars”. About the pandemic of famine: according to the WHO there are 265 

million people who are currently starving. Almost twice as many as a year ago. About the covid-19 

pandemic that brought a big chunk of the world’s economy to its knees.”


Crisis – financial, environmental, or demographic – is the focal point of the 23:59 project. It draws 

from principles of investigative journalism, interpretations of classical works, and flirts with post-

dramatic and documentary theatre, using filmed materials, interviews, debates, and discussions with 

environmental protection experts, organisations that argue for or against construction of 

hydroelectric and nuclear power plants, while collaborating with societies for ornithology, animal 

studies, flora, with hunting clubs, and beekeepers. Pro et contra. 


Videmšek adds: “Let’s support communities and individuals who haven’t given in to public 

indifference, arrogance, and ignorance, and, in the best case, haven’t resorted to waiting for an 

(external) saviour. Let’s support communities and individuals who actively and bravely stepped on 

the crucial front line of humanity and started changing their lifestyle. Let’s support communities 

and individuals who can offer mankind, knowledge, energy (literally), experience, and, of course, 

the technology that could help curb the consequences of climate change. 







From Tilos, the first energetically self-sufficient island in the world (sun and wind), to the 

holistically geothermal and future driven Iceland. From the extremely promising development of 

marine energy (waves, tides) on South Orkney Islands in northeast Scotland, where the excess of 

electrical energy produces green hydrogen, to the Austrian town of Güssing that has embarked on a 

journey towards energetic self-sufficiency a quarter of century ago (biomass). It had its ups and 

downs, but it emerged as one of the leading hubs for the development of renewable energy 

technology and its uses. From the Swiss company Climeworks, which eliminates carbon dioxide 

from air. Some of it goes into Icelandic underground and the rest is used for industrial purposes 

(beverage production and greenhouses). On the other side self-sufficient Scandinavian villages. 

From a journey a gram of lithium undertakes from Bolivian salt pans to Chinese electric car 

factories. From a revolution of electric mobility in Norway and hydrogen alternatives. From waste 

incineration facility in Oslo, that captures the emitted carbon dioxide and intends to store it in 

underwater caves, where once oil and natural gas used to build up, to the people, individuals, and 

communities who stand behind all these and many other projects that clearly scream: We cannot, 

under any circumstances, despite the devastating consequences of the pandemic for the local, 

regional, and global economy, we simply cannot lose hope.”




Following good practice in Europe’s fight against climate crisis, we want to find a way to preserve 

nature in Slovenia as well. To find a solution for the green island of Europe, for the coexistence of 

economy and culture, for the coexistence of capital and common sense. If others can do it, why 

can’t we? Let’s talk! 





The continuation or paddlers harbour no ill feelings


“The earth, that is sufficient, 

I do not want the constellations any nearer, 

I know they are very well where they are, 

I know they suffice for those who belong to them”


Walt Whitman


There are currently almost 3,000 new hydroelectric power plants planned on Balkan rivers. 

Rok Rozman, a former Olympian, biologist, and founder of the Balkan Rivers Tour project, 

warns about potential consequences of such drastic interventions in waterbodies and new 

construction sites. With the help of avid kayakers, he organizes river running on Balkan rivers. 

With his calm personality, infectious smile, and sheer will, he is breaking down barriers in 

people’s minds. Rok will collaborate on the project. 




Rok Rozman explains: “Slovenia sees HPPs as a huge opportunity. As the world slowly realised 

the scope of their shortcomings and began tearing them down (more than 100 dams were 

destroyed in the last five years in the US, a similar trend can be observed in Western Europe), we 

want to construct them on every little stream that has some flow, even if it might go dry in 

summer. Slovenian politicians and the environmental agencies working for them are completely 

oblivious to the long-term scope of the matter and the future. More often than not, they are far 

too interested in enormous profits using construction subsidy schemes, EU funds, and rampant 

corruption networks. For centuries, they have been building HPPs that need dams, canals, 

culverts, countless of roads and additional infrastructure, new bridges etc. For this purpose, they 

have developed an especially efficient method of money laundering that can simply not be 

applied to solar power plants, where you know exactly how much a square meter of a solar panel 

costs and how many screws you need. Sadly, it is all very flat and doesn’t have anything to do 

with solving the climate crisis or green energy.  


The other dirty side of HPPs, one that they forgot to mention in schools, is that HPPs are one of 

the largest sources of greenhouse gas emissions, despite them not burning fossil fuels. Massive 

dams and their reservoirs are responsible for huge quantities of carbon dioxide and methane that 

can be compared to emissions from air transport. How is this possible? It is not difficult to 

understand that dams create artificial lakes that flood former river forests, pastures, fertile soil, 

etc. After a few years this organic material starts to rot and the by-products of this process are 

the two highly potent greenhouse gases that slowly but surely enter the atmosphere as bubbles. 

It’s like that saying ‘Out of sight, out of mind.’ Even though there’s no foul-smelling black 

smoke, this is a major contributor to the warming of our atmosphere and can hardly justify the 

“clean energy” tag. Dams are bad, because they destroy what is essential to a river. Its flow. 

Imagine clogging a vein in your body and expecting that everything will stay the same. Such 

drastic measures are bound to have consequences. 


As a biologist I am know that dams obstruct sediment transport from the mountains to the 

oceans. This process is extremely important, because the much-needed minerals travel thousands 

and thousands of kilometres before reaching the oceans where they stimulate other important 

processes. A river is not just a flow of water, but also a flow of sediments. The stream bed of 

every undammed river ‘travels’ several kilometres every year. Sediments in dammed rivers do 

not travel anymore, but discharge layers of material in the reservoir behind the dam. Below the 



dam, the river transports the sediment away, but does not bring new material, which results in a 

deeper riverbed, thus lowering the groundwater levels. Such dams affect both the downstream 

and the upstream. Several aquatic organisms travel downstream. However, there are some fish 

species that migrate between the upper river basin and the ocean. This behavior can be observed 

in salmon in the North or eel at our doorstep. The young salmon hatches high in the mountains 

and soon begins to travel downstream, reaching the ocean where it eagerly feeds and grows to 

weigh 22 pounds or more. After four years, it returns to the estuary of its natal stream and begins 

to swim upstream, navigating waterfalls and rapids by leaping or jumping, until it reaches the 

gravel bed where its story began. There it spawns and starts a new cycle, blended by something 

extraordinary – death. After spawning, the salmon dies and the 22 pounds of nutrients are carried 

downstream; something these ecosystems are lacking severely. Multiply the story of our salmon 

by millions of fish that used to freely migrate upstream, carrying nutrients or fertilizers against 

the current and you will realise, why the riparian forests of the North are so lush.  Such positive 

transport of material against the gravitational force is unlike anything else on our planet. But 

unfortunately, we almost destroyed it with dams, because fish cannot reach their areas for 

spawning. Some claim they have solved that problem with fish ladders or fishways, but they 

rarely prove to be efficient, because in the millions of years of evolution the fish haven’t had the 

chance to learn how to use complex fish siphons or even elevators that can carry them across the 

dam. And even if they do, what they’re met with above is not what they expected. There’s no 

shallow stream where the water is clear, turbulent, and full of oxygen. There is, however, a deep, 

dimly lake with thick layers of silt, where they simply refuse to spawn. The tamed river is 

simply not a river anymore, but a lake. Instead of a thundering mass, worthy of our awe, there is 

a calm lake. This calmness, however, seems patently fake and artificial. Where a valley once 

stood lit by beautiful sunrises, now lies a lake, breeding a morning mist (that in turn forces the 

population to burn more fossil fuels for heating) and unusual winds during the day. The 

promised tourist fairy tale with sailing boats never comes to fruition and after a few years the 

lake begins to retch. And then someone says, “Maybe those kayakers were right all those years 

ago...”







The rise or why Srečko was right


“Hardly born, already you burn in the evening fire.


All the seas are red, all the seas and lakes


full of blood, there’s no water,


no water to wash the guilt away,


for this human to wash his heart,


no water to quench this thirst


for the quiet green nature of morning.”


Srečko Kosovel


On Wednesday (20 May 2020) the Government of the Republic of Slovenia adopted the third 

coronavirus intervention law (PKP3), whose Article 2 eliminates all environmental safeguards 

against the construction of large facilities by the end of 2021.


1. It allows investors to build without a valid construction permit.


2. It puts public offices second place to private investors.


https://imss.dz-rs.si/IMiS/ImisAdmin.nsf/ImisnetAgent?OpenAgent&2&DZ-MSS-01/4cbf0bfc7b373f7f5dbff3942e8d864d3211a1a1f33080b1aa85e31759a580a5


   3. It is open to abuse, as it excludes those that could draw attention to it from all procedures, 

thereby withdrawing the control of the courts over the Ministry of the Environment’s decisions.


That is why we:


Demand development. But not one that will destroy rivers, cut down forests, pour concrete on 

fertile farming soil and leave our biodiversity in ruins.


Demand investments. But not those that aim only for an investor’s profit, disregarding the 

society’s and economy’s sustainable development. 


Demand employment. But not jobs that are promised before construction begins and pass into 

oblivion as soon as the project is complete.


Demand a Ministry for the Environment that will protect the environment, preserve nature, 

and thoroughly assess the impact of future investments on the environment, not one that 

encourages construction investments at all costs. 


Demand effective safeguards against flaws and corruption. The courts should have the right to 

choose to examine the Ministry’s questionable decisions.


Demand professionalism. We want experts from public offices to have a significant say in issuing 

construction permits. Public offices should have the right to express opposing opinions. 


Demand a public debate. We want the opinion of experts and the civil society to be taken into 

account. Measures that do not have public support and are incompatible with the Constitution, the 

EU environmental policies, and international conventions should not be implemented.


Demand sustainable development. We want a transformation of the economy and the society, so 

we can preserve and protect our natural resources for ourselves and for future generations.




We want a green, secure, and democratic future for ourselves and for all those who will come 

after us.


The restraining moment or scoring an own goal to human greed


“People,


if your eyes spoke


of the roads you take,


if everyone wore


their hearts upon their sleeves,


so man could recognise man,


then in an instant,


the old world would end.” Karel Destovnik – Kajuh








Italy 



The Vajont Dam was built in the late 1950s, when Italy had been experiencing a power shortage for 

some time. Building the tallest dam in the world took three years; it is 262 metres high and holds up 

to 168 million cubic metres of water. That’s twice the cubature of Lake Bohinj, just to give you an 

idea. The engineers intended the reservoir to collect water from the Vajont torrent, producing 120 

MW of electricity with the help of preceding hydroelectric power plants (for comparison: our 

nuclear power plant generates 696 MW). But their plan was flawed. The numbers were solid and so 

was the rock structure into which the dam was built. But they ignored the warnings of the local 

population, which continuously opposed the construction, urging caution that the upstream side of 

Monte Toc is unstable and prone to avalanches. Monte Toc was nicknamed the walking mountain.


Shortly after the reservoir started filling up, an avalanche struck the left riverbank under Monte Toc. 

Since then the terrain was constantly monitored and avalanche hazards were modelled. The 

numbers weren’t alarming, so the reservoir continued to be filled despite incessant minor 

landslides. Capital was more important. 


But then the 9th of October, 1963 happened. Everyone was gathered in front of television screens. 

Real Madrid was playing against Glasgow. Suddenly there was a power cut, but they were used to it 

… No one thought that a mass of water, rocks, and trees was heading their way. 260 million cubic 

meters of material plunged into 50 million cubic metres of water, creating a 250-metre-high 

tsunami. It took a terrible toll on the Longarone village, located two kilometres of air distance 

downstream from the Vajont Dam. The water created an impact crater that was 60 metres deep and 

80 metres wide. The landslide took no more than 45 seconds. Houses and roads vanished from 

sight. From 1,900 to 2,500 people, who were in the wider region of the Vajont barrier, died. Some 

were buried. Others were never found.


No one was held accountable. No one claimed responsibility. Now there are guided tours of human 

vanity.


A human tragedy resort. 







Romania


The 2000 Baia Mare cyanide spill was a leak of cyanide near Baia Mare, Romania, into the Someș 

River by the gold mining company Aurul, a joint-venture of the Australian company Esmeralda 

Exploration and the Romanian government. Esmeralda Exploration blamed excessive snowfall for 

the dam failure.


The polluted waters eventually reached the Tisza River and then the Danube, killing large numbers 

of fish in Hungary, Serbia, and Romania. The spill has been called the worst environmental disaster 

in Europe since the Chernobyl disaster. Large numbers of fish died from the cyanide spill, affecting 

62 species of fish, of which 20 were protected species. The Romanian government claimed that the 

fish had died of "cold", and that they were not at fault. In Hungary, volunteers participated in 

removing the dead fish to prevent the disaster from spreading across the food chain, as other 

animals, such as foxes, otters and ospreys had died after eating contaminated fish.




Environmental groups, like Friends of the Earth and Greenpeace, argued that the disaster was 

another reason to ban dangerous mining technologies such as gold mining using the cyanide heap-

leaching technique.


German metal band Rammstein produced a song about the spill, called "Donaukinder" (Children of 

the Danube).


Three attempts were made in the Parliament of Romania to ban gold cyanidation in Romania, none 

of which succeeded.


The peak or what it's all about/The peak or landing in hot water


Before:





A performance script will be written by Boštjan Videmšek and will relate the story of the flooded 

Turkish town Hasankeyf that is now a UNESCO World Heritage Site.




Hasankeyf provided researches with a window into the past 12,000 years of human civilisation. The 

locals are a mixture of Arab, Kurdish, and Turkish origins and to this day live in nearby caves, 

where their ancestors were born.


In the last few months Hasankeyf became an underwater city. The waters of the Tigris River engulf 

deserted neighbourhoods, shops, and family orchards. The Turkish government began building the 

Ilisu Dam in last July for a new hydroelectric power plant, thus fulfilling one of many projects in a 

10-year infrastructure plan for the south east of Turkey.


Once the hydroelectric power plant is complete, the reservoir surface is expected to reach 313 

square kilometres. It will destroy the habitat of several rare or endangered animal and plant species 

and demolish dozens of villages and small towns, including a bigger part of Hasankeyf. The 

reservoir will tear down roads that are used by some of the region’s last nomadic pastoral 

communities. 80,000 people will be left homeless.


The Turkish government responded to criticism by maintaining that the project is pivotal to the 

development of the relatively impoverished south-eastern part of the country. “Nostalgia for living 

[here] may be romantic,” the Ministry of Foreign Affairs said in a statement. “But it has no regard 

for the social and economic needs of this region.”


After:







The performance will utilise theatre to talk about water.


About a river.


About people.


About electricity.


About money.


About greed.


About stupidity.


About the apocalypse.


This is a performance that will travel to local communities by electric truck.


A performance that will follow the kayakers’ journey along the Sava River in Slovenia, Italian 

rivers and Basca Mica, Basca Mare, Basca Rozilei, Buzau and Jiu in Romania to stop at previously 

specified places in agreement with the local communities to “set up, perform, talk, sleep over, and 

move on.”


A performance that will shoot a film about us and Them.


That will come to the sheep, cows, horses, fish, snakes, reptiles, insects, birds, forests, greenery.


To the sky and the earth.


To You.


For all of us.









Some pictures of my performances (the pictures are artistically protected and are not 

ment to be shared without authorisation) :
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